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Frank Walter, Untitled (Fire Red Setting Sun)
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Kabinett
&QmePKEQ <KPdaVQ
%ŃķúĹĚîŃ ÍĚĹôÒŰŃ Ěŧ īĹŃƑĹ čŃŠ ĕĚŧ ĚĹŰŠĚîÒŰúȢ 
ŰŠÒĹîúȺĮĚīú îŃķŝŃŧĚŰĚŃĹŧ ŰĕÒŰ úķúŠĎú ŰĕŠŃŸĎĕ 
ŠĚŰŸÒĮȢ ĚĹŰŸĚŰĚŃĹȢ ÒĹô ķúôĚŰÒŰĚƐú ķÒŠīȺķÒīĚĹĎȡ 
=ŃŠ ôúîÒôúŧȢ ĕú ĕÒŧ îŠúÒŰúô úĮÒíŃŠÒŰú 
ôŠÒƑĚĹĎŧ ĚĹ ŝÒŧŰúĮ ÒĹô ĚĹī ŃĹ ŝÒŝúŠȢ ƑúÒƐĚĹĎ 
ĮÒíƗŠĚĹŰĕĚĹú ƑŃŠīŧ ŰĕÒŰ íÒĮÒĹîú íúŰƑúúĹ Űĕú 
úîŧŰÒŰĚî ÒĹô îŃĹŰúķŝĮÒŰĚƐúȡ JĹ ŠúîúĹŰ ƗúÒŠŧȢ ĕú
ĕÒŧ úƖŝÒĹôúô ĚĹŰŃ ŝÒĚĹŰĚĹĎ ŃĹ îÒĹƐÒŧ ÒĹô 
ôŠĚúô ĮúÒƐúŧȢ ŠŸííĚĹĎ ŝĚĎķúĹŰ ƑĚŰĕ ĕĚŧ čĚĹĎúŠŧ 
ĚĹ Ò ŰÒîŰĚĮú ŝŠŃîúŧŧ ŰĕÒŰ íŠĚôĎúŧ íŃôƗ ÒĹô 
ŧŸŠčÒîúȢ úĹúŠĎƗ ÒĹô ĚķÒĎúȡ

�Òŧúô ĚĹ eúƖĚîŃ ŧĚĹîú Űĕú ĮÒŰú ǰǸǸǯŧȢ ÍĚĹôÒŰŃ 
ôŠÒƑŧ ĚĹŧŝĚŠÒŰĚŃĹ čŠŃķ Űĕú ŠÒôĚÒĹŰ îŃĮŃŠŧ Ńč
pÒƖÒîÒĹ ŰúƖŰĚĮúŧȢ Űĕú ĎúŃķúŰŠĚî ŝÒŰŰúŠĹŧ Ńč
ÍÒŝŃŰúî ŰúķŝĮúŧȢ ÒĹô Űĕú ƐĚŧĚŃĹÒŠƗ ÒŠŰ Ńč Űĕú
EŸĚîĕŃĮ ŝúŃŝĮúȡ EĚŧ îŃķŝŃŧĚŰĚŃĹŧ ŝŸĮŧú ƑĚŰĕ 
ŃŠĎÒĹĚî ķŃŰĚčŧ ÒĹô ķƗŰĕĚî ĚķÒĎúŠƗȢ úƐŃīĚĹĎ 
îƗîĮúŧ Ńč ŰŠÒĹŧčŃŠķÒŰĚŃĹ ÒĹô 
ĚĹŰúŠîŃĹĹúîŰúôĹúŧŧȡ

EĚŧ úƖĕĚíĚŰĚŃĹȢ On the Dotted LineȢ Ěŧ ŃĹ ƐĚúƑ
at the gallery through December 20
ÒîîŃķŝÒĹĚúô íƗ Űĕú ŝŸíĮĚîÒŰĚŃĹ Ńč ĕĚŧ čĚŠŧŰ 
ĕÒŠôîŃƐúŠ ķŃĹŃĎŠÒŝĕ.

Zindato was discovered by the late Phyllis 
Kind, the maverick dealer who first
displayed his work in the late ǰ990s and 
represented him until her retirement in 
2009. Zindato’s work has been included in 
important exhibitions, including �s 
+ssential as Dreams: Selč-TauĎht �rt črom 
the �ollection oč Steŝhanie anô Xohn 
Smither, at the Menil Collection in 20ǰǵ, and 
was featured in the book, The Hiôôen �rt: 
Twentieth anô Twenty-=irst �entury Selč-
TauĎht �rtists črom the �uôrey �ȡ Hecīler 
�ollection, co-published by Rizzoli and the 
American Folk Art Museum in 20ǰǶ. A solo 
exhibition at Andrew +dlin Gallery in 
November 202Ǵ was accompanied by the 
publication of a hardcover monograph.

His art is in the permanent collections of the 
American Folk Art Museum (New York), 
Collection de l’Art Brut (Lausanne, 
Switzerland), the Menil Collection 
(Houston), the Philadelphia Museum of Art, 
the Milwaukee Art Museum, and the 
Whitworth Gallery (Manchester, UK).



Domenico Zindato, .....each one its special radiance..... (detail)Domenico Zindato, .....each one its special radiance..... (detail)



Domenico Zindato (b. ǰ9ǵǵ)
ȥȡȡeach one its sŝecial raôianceȥȡȡ, 202Ǵ

Acrylic, inks, Flashe on canvas
ǳ0 x ǳ0 inches

DZ02ǲǲ



Domenico Zindato (b. ǰ9ǵǵ)
�t +Ɩercisesɇ +nô Ȯ �n Inôistinct gothinĎ Ȯ � \uminous +lation Ȯ � Soul 

�nô � Soul Ȯ ThrouĎh, 202ǳ
Acrylic, inks, Flashe on canvas

20 x 20 inches
DZ0208



Domenico Zindato (b. ǰ9ǵǵ)
Dream Is �omŝostȮImŝalŝaíle ½aŝorȮMorŝhinĎ 

gurtureȮ=or \uminous ReƐelations, 202Ǵ
Acrylic, inks, Flashe on canvas

ǳ0 x 20 inches
DZ02ǳ0



Domenico Zindato (b. ǰ9ǵǵ)
ȥȥpnȮ�eyonô HeaƐenly �itiesȮShaôowlessȮ+nĨoyinĎȮMinôs 
DissolƐinĎ =reelyȮ� Poemɇs MeloôyȮUltimate Dimension, 202Ǵ
Acrylic, inks, Flashe on canvas
ǳ0 x 20 inches
DZ02ǲ9



Domenico Zindato (b. 1966)
Memories/Lit Up/Crossings Of Own Choosing/Swirls In Unfolding Joy, 2025 

Acrylic, inks, soft pastel, Flashe on canvas
12 x 16 inches

DZ0236



Domenico Zindato (b. 1966)
Waves Guardians / Where Stars Are As Prayers / Movement Is Continuous / 

To The Mountains / Inside The Mountains, 2025
Acrylic, inks, soft pastel, Flashe on canvas

12 x 16 inches
DZ0235



BeXerl[ BWEhaPaP
Beverly Buchanan (b. 1940, Fuquay, NC; d. 2015, 
Ann Arbor, MI) was a fiercely independent artist 
from the South whose vast and varied body of work 
deals with time, memory, and narrative through 
observations of vernacular architecture. Her wide-
ranging oeuvre encompasses painting and works 
on paper, site-specific sculpture and cast concrete 
assemblages, writings and ephemera, “shack” 
structures, and photography. 

In the Seventies, Buchanan studied with Harlem 
Renaissance painter Norman Lewis and completed 
a series of large-scale paintings she dubbed 
her “Wall” paintings which were exhibited at the 
Montclair Art Museum in New Jersey in 1976. From 
1979 to 1986, Buchanan made a series of public 
stone sculptures across the American Southeast, 
which she allowed to decay over time and become 
part of the surroundings. Most notably, in 1979 she 
completed Ruins and Rituals, and in 1980 Marsh 
Ruins, with funding from a Guggenheim Fellowship. 
Some of these works can still be found, while others 
have withered away. They contemplate the idea 
of “ruination” and commemorate the history of 
Southern Black communities.

By the mid 1980s, Buchanan was exploring 
Southern vernacular architecture through her 
well-known “shack” series, in which she paid tribute 
to the improvised and self-built homes of Black 
communities in rural Georgia. Often attached to her 
sculptures were hand-written or typed narratives, 
which she referred to as “legends,” that gave voice 
to a cast of characters, some remembered and 
others imagined. Buchanan’s later work is intimately 
linked to her natural surroundings and folk art. As a 
native Southerner, she drew on memories from her 
childhood as well as the lush Georgian landscape 
and yard art of local self-taught artists.

The winner of numerous 
honors during her long 
career, including the Xohn 
Simon Guggenheim Memorial
Foundation Fellowship and
the National +ndowment 
for the Arts Fellowship, 
Buchanan’s work is in the 
permanent collections of 
the Brooklyn Museum, 
Baltimore Museum of Art, 
High Museum of Art, Atlanta, 
Los Angeles County Museum,
Metropolitan Museum of 
Art, Museum of Modern 
Art (New York), Museum of 
Modern Art (San Francisco), 
Studio Museum in Harlem, 
and Whitney Museum of 
American Art (New York), 
among others. A posthumous 
solo retrospective, Ruins anô 
Rituals, curated by Xennifer 
Burris and Park McArthur, 
was held at the Brooklyn 
Museum of Art in 20ǰǵ-ǰǶ. 
Another, ¾eatherinĎ, is 
currently at Haus am 
Waldsee, Berlin, and will 
travel to France and the U.K. 
(202Ǵ-2ǵ).



Beverly Buchanan (ǰ9ǳ0 - 20ǰǴ) 
Untitled, ǰ99ǳ

Oil pastel on paper
ǵ2 x ǴǴ inches

BBǰ2ǳǰ



Beverly Buchanan (1940 - 2015) 
Untitled, 1994

Marker on paper
20 x 23 inches

BB0446



Beverly Buchanan (1940 - 2015) 
Bev's Shack, 2003
Oil pastel on paper

19.69 x 25.59 inches
BB7677



Beverly Buchanan (1940 - 2015) 
Untitled, c. 2000

Wood, acrylic, ribbon bows, tinsel, string lights, 
marbles, bottle caps, paper, glue

22 x 13 x 9 inches
BB0489



Beverly Buchanan (1940 - 2015)
Untitled (Spirit Jar: Clothespin), c. 2000

Tin can, color photographs, bottle caps, buttons, 
glass beads, holiday bulbs, spool of thread, iron nail, dried plant 
matter, costume jewelry, novelty trims, clothespin, hot glue, ball 

bubble hair tie, marker, and paint. 
7 x 6.25 x 6 inches

BB0525



9KllKam 'dmQPdUQP
¾ĚĮĮĚÒķ +ôķŃĹôŧŃĹ ƑÒŧ íŃŠĹ ĚĹ ǰǷǶǳȢ ŰŃ čŃŠķúŠ ŧĮÒƐúŧ ƑŃŠīĚĹĎ Òŧ
ŧĕÒŠúîŠŃŝŝúŠŧ ŃĹ Ò ŝĮÒĹŰÒŰĚŃĹ ĚĹ ŠŸŠÒĮ %ÒƐĚôŧŃĹ �ŃŸĹŰƗȡ JĹ ǰǷǶǸȢ Űĕú čÒķĚĮƗ 
ŠúĮŃîÒŰúô ŰŃ gÒŧĕƐĚĮĮúȢ ƑĕúŠú +ôķŃĹôŧŃĹ ƑŃŸĮô úƐúĹŰŸÒĮĮƗ ƑŃŠī ĚĹ Űĕú ŠÒĚĮŠŃÒô 
ĚĹôŸŧŰŠƗ ÒĹôȢ čŃĮĮŃƑĚĹĎ ÒĹ ĚĹĨŸŠƗȢ Òŧ Ò ĕŃŧŝĚŰÒĮ ŃŠôúŠĮƗȡ �ĕú ÒôƐúĹŰ Ńč Űĕú >ŠúÒŰ 
%úŝŠúŧŧĚŃĹ ĮúčŰ ĕĚķ ƑĚŰĕŃŸŰ ƑŃŠīȢ íŸŰ ĚĹ ǰǸǲǰ ĕú úƖŝúŠĚúĹîúô Ò ƐĚŧĚŃĹ ĚĹ ƑĕĚîĕ 
>Ńô îŃķķÒĹôúô ĕĚķ ŰŃ îÒŠƐú ŰŃķíŧŰŃĹúŧȣ "J ĮŃŃīúô Ÿŝ ĚĹ Űĕú ŧīƗ ÒĹô ŠĚĎĕŰ 
ŰĕúŠú ĚĹ Űĕú ĹŃŃĹ ôÒƗĮĚĎĕŰ Eú ĕŸĹĎ Ò ŰŃķíŧŰŃĹú ŃŸŰ čŃŠ ķú ŰŃ ķÒīúȡ"

¥ŧĚĹĎ Ò îĕĚŧúĮ ŰŃ ŧĕÒŝú ôĚŧîÒŠôúô íĮŃîīŧ Ńč ĮĚķúŧŰŃĹúȢ +ôķŃĹôŧŃĹ čĚĮĮúô ĕĚŧ 
gÒŧĕƐĚĮĮú ƗÒŠô ƑĚŰĕ ŝÒŠúôȺôŃƑĹ ƗúŰ ĮĚƐúĮƗ îÒŠƐĚĹĎŧ ôúŝĚîŰĚĹĎ ĹúĚĎĕíŃŠĕŃŃô 
ŠúŧĚôúĹŰŧȢ �čŠĚîÒĹȺ�ķúŠĚîÒĹ ĕúŠŃúŧȢ ÒĹô �ĚíĮĚîÒĮ ŝúŠŧŃĹÒúȢ ÒĹô Ò ŠÒĹĎú Ńč 
ÒĹĚķÒĮŧȡ EĚŧ ŝŠŃĮĚčĚî ŃŸŰŝŸŰ ŧŃŃĹ ôŠúƑ Űĕú ÒôķĚŠÒŰĚŃĹ Ńč Űĕú ĮŃîÒĮ gÒŧĕƐĚĮĮú ÒŠŰŧ 
îŃķķŸĹĚŰƗȣ Űĕú ŝŃúŰ �ĚôĹúƗ EĚŠŧĕȢ Űĕú ŝÒĚĹŰúŠ +ĮĚŧÒíúŰĕ �ŰÒŠŠ ÒĹô ĕúŠ ĕŸŧíÒĹô 
�ĮčŠúôȢ ÒĹô Űĕú ŝĕŃŰŃĎŠÒŝĕúŠ \ŃŸĚŧú %ÒĕĮȺ¾ŃĮčúȢ ƑĕŃ ŝĕŃŰŃĎŠÒŝĕúô Űĕú ÒŠŰĚŧŰ 
ŰŃĎúŰĕúŠ ƑĚŰĕ ĕĚŧ ƑŃŠīȢ ÒĹô íŠŃŸĎĕŰ ĕĚķ ŰŃ Űĕú ÒŰŰúĹŰĚŃĹ Ńč eŃe� îŸŠÒŰŃŠ 
�ĮčŠúô �ÒŠŠȡ JĹ ǰǸǲǶȢ +ôķŃĹôŧŃĹ ƑÒŧ Űĕú čĚŠŧŰ �čŠĚîÒĹȺ�ķúŠĚîÒĹ ÒŠŰĚŧŰ ŰŃ íú 
ĕŃĹŃŠúô ƑĚŰĕ Ò ŧŃĮŃ úƖĕĚíĚŰĚŃĹ ÒŰ eŃe�ȡ Eú ƑŃŠīúô ŸĹôúŠ Űĕú ÒŸŧŝĚîúŧ Ńč Űĕú 
¾�� íúŰƑúúĹ ǰǸǲǷȺǳǰ ÒĹô Ěŧ íúĮĚúƐúô ŰŃ ĕÒƐú ŝŠŃôŸîúô ÒŝŝŠŃƖĚķÒŰúĮƗ ǯǯ ʯ
ŧîŸĮŝŰŸŠúŧȡ Eú ôĚúô ĚĹ gÒŧĕƐĚĮĮú ĚĹ ǰǸǴǰȡ

+ôķŃĹôŧŃĹɇŧ ƑŃŠī ĕÒŧ íúúĹ îŠĚŰĚîÒĮĮƗ ÒîîĮÒĚķúô čŃŠ ĚŰŧ ŝŃƑúŠčŸĮ ƐĚŧŸÒĮ 
úîŃĹŃķƗȢ ĮĚƐúĮƗ ĹÒŠŠÒŰĚƐú şŸÒĮĚŰƗȢ ÒĹô ŠĚîĕ ŧŝĚŠĚŰŸÒĮ ŧƗķíŃĮĚŧķȡ +ôķŃĹôŧŃĹ Ěŧ
ƑĚôúĮƗ ŠúîŃĎĹĚƠúô Òŧ ŃĹú Ńč Űĕú ķŃŧŰ ŧĚĎĹĚčĚîÒĹŰ artists of the 20th century. 



William Edmondson (1874 - 1951)
Standing Woman, n.d.

Carved limestone 
34.5 x 11.5 x 6.5 inches

WE0009



Brad Kahlhamer
�rad Kahlhamer Ȳb. ǰǸǴǵȤ �ucson, �riƠonaȳ is a New 
York City-based artist influenced by �bstract 
+Ɩpressionism, the graphic styles of >ary �anter, �rt 
�piegelman, and Eenry %arger, and his continual 
study of �lains Jndian ledger drawings and a 
personal NatiƐe �merican heritage. 

From growing up in the culturally rich landscapes of 
the �merican �outhwest, to his time as a touring 
musician in post-punk New York City, Kahlhamer 
draws on a breadth of cultural references, memories, 
personal and communal histories. Ee sometimes 
refers to his work as the creation of a Ʉthird placeɅ 
that merges the real with the imagined. Ʉ+ssentially, 
real eƐents and people make up my characters. ey 
work combines chronicle, myth, fantasyɅ.

Kahlhamer’s work has been 
the subject of numerous solo 
exhibitions, most recently at 
the Museo Nacional Thyssen-
Bornemisza, Madrid, Spain 
(2025) as well as the Tucson 
Museum of Art (2022), Plains 
Art Museum (20ǰ9), Xoslyn 
Museum (20ǰǴ), Nelson-Atkins 
Museum of Art (20ǰǲ), Aldrich 
Contemporary Art Museum 
(20ǰ2), and Museum of 
Contemporary Art Denver 
(2008). His work has been 
collected by institutions such 
as the Museum of Modern Art, 
the Whitney Museum of 
American Art, the 
Metropolitan Museum of Art, 
the Denver Art Museum, the 
Milwaukee Art Museum, and 
the Madison Museum of 
Contemporary Art, Seattle Art 
Museum, the Hood Museum of 
Art, and the San Francisco 
Museum of Modern Art 
among others.



Brad Kahlhamer (b. ǰ9Ǵǵ)
geƖt \eƐel =iĎure Ƕ, c. 20ǰ0

Wire, cloth, wood, beads, and paint
ǰǲ x 8.Ǵ x ǲ.Ǵ inches

BK00ǰǴ



Brad Kahlhamer (b. ǰ9Ǵǵ) 
geƖt \eƐel =iĎure Ƿ, c. 20ǰ0
Wire, cloth, wood, beads, 
animal skin, paint
ǰǶ.ǶǴ x 8.2Ǵ x Ǵ.ǶǴ inches
BK00ǰǵ



Karla KPKIhV
Over the past four decades, Karla Knight 
(b. 1958, New York) has executed her 
idiosyncratic visions of UFO related imagery 
with the persistence of an artist unbeholden 
to the dictates of art world trends, although 
contemporary interest in spiritualist art 
has certainly offered a favorable context. 
Knight’s relationship with what might be 
broadly termed “the occult” is rooted in her 
upbringing; her father authored publications 
on, among other subjects, UFOs and ghosts, 
and her grandfather, also a writer, penned a 
book about afterlife communication.

Knight’s work consists of imaginary language, 
objects, diagrams, and symbols. It forms a 
pictorial language of symbols and writing 
whose underlying system is not known. 
Simultaneously ancient and futuristic, the 
work creates an alternative culture which 
plays with the mystery of life, and what lies 
hidden underneath.

Karla Knight’s work has been widely shown, 
most recently at pnce ¾ithin a Time, ǰ2th 
International at SIT+ Santa Fe, curated by 
Cecilia Alemani (202Ǵ-2ǵ), and Transe at 
Gomide & Co., São Paulo. Her solo exhibition, 
gaƐiĎator, at the Aldrich Contemporary Art 
Museum (Ridgefield, CT) in 202ǰ-22 was 
accompanied by a monograph written by Amy 
Smith-Stewart, and a second edition was 
published in 202ǲ with an essay by Cassie 
Packard. 

Her art is included in the permanent 
collections of the Brooklyn Museum, the 
Museum of Modern Art (New York), and the 
Walker Art Center (Minneapolis). She has been 
the recipient of numerous awards and 
fellowships, among them, The MacDowell 
Colony, Yaddo Corporation, and two 
Connecticut Artist Fellowships. 



Karla Knight (b. 1958)
Connector Nut 2, 2025

Flashe, acrylic marker, pencil, and embroidery on cotton 
42 x 42 inches

KK0270



Karla Knight (b. 1958)
Quartz Family Minerals (Normal Nothingness), 2025 

Colored pencil, Flashe, and graphite on paper
30 x 22 inches

KK0271



Karla Knight (b. 1958)
Astronomy for Everybody (Interloper 3), 2025 
Colored pencil, Flashe, and graphite on paper 
30 x 22 inches
KK0268



6[ler /aEMQ
Tyler Macko (b. 1989, Dayton, OH, works in MT) is a self-
taught artist based in the Shields River Valley of Montana. 
Macko collects materials wherever he goes, including 
scraps from his ranch, remnants of local abandonment, 
bones, pennies, old farm tools, and carved wood to 
construct his wall-mounted "paintings."

Mackoɍs work has been 
featured in several group 
exhibitions, in addition to solo 
shows including paī �ucīet, 
Simchowitz Gallery, Los 
Angeles (2022) and � Ɛoice 
črom I ôonɇt īnow where, The 
Dayton Contemporary, Dayton 
(202ǲ). His first solo exhibition 
at Andrew +dlin Gallery is 
forthcoming early 202ǵ.



Tyler Macko (b. ǰ989)
ThouĎhts in a haystacī, 202Ǵ

Glass window, cottonwood root, stool legs, ply wood, 
three jaw bones, metal, candles, pelvis, pennies,

 tool box lid, oil and acrylic
Ǵǳ x Ǵǲ inches

TM00ǰǲ



4a[ /aVerUQP
Ray Materson (b. 1958, Milford, CT) was born in Connecticut 
and grew up in the Midwest. Since the Nineties, Materson 
has created elaborate miniature embroideries from the loose 
threads of disassembled garments, most typically socks. 
His art speaks eloquently and directly to the myriad ways in 
which sheer need—creative, personal, and economic—can 
foster uncanny ingenuity.

Incarcerated from 1987-1995 for crimes he committed while 
in the thrall of addiction, he began to embroider as part of 
his effort to express a personal style within the constraints 
of uniformity imposed by prison garb. His first piece was a 
logo for a sports team he followed, and he soon made other 
logos on commission for fellow inmates who wanted signs 
of affiliationȽnational Ʀags, hearts and ƦowersȽto send 
to loved ones. As he became more accomplished and found 
inspiration in a book on Impressionist art, Materson had an 
epiphany: his work did not need to be mimicry, but could be 
more serious; he could create his own designs and tell his 
own stories. 

To date, the artist has produced several hundred remarkably 
colorful and detailed thread-and-fabric images, each of which 
tends to be about the size of a standard, small index card. 
In addition to pictures of baseball players, he has crafted 
individual or groups of related works inspired by the plays of 
Shakespeare, Ibsen, and Chekhov, not to mention portraits of 
such royal figures from the past as �ueen ½ictoria, Catherine 
the Great, and members of the Russian Imperial Romanov 
family.

Previous solo exhibitions include 
those at American Primitive 
Gallery, New York (ǰ99ǳ), 
University of California, Davis 
(200Ƕ), the Mini-Time Machine 
Museum of Miniatures, Tucson, 
AZ (20ǰǴ-ǰǵ) and Andrew +dlin 
Gallery (202ǲ). In 2002, the 
artist published a memoir, Sins 
anô geeôles: � Story oč Sŝiritual 
MenôinĎ (Algonşuin Books, 
2002).

His art is held in numerous 
prominent private collections as 
well the permanent holdings of 
the American Folk Art Museum, 
New York, the American 
Visionary Art Museum, 
Baltimore, and the Bennington 
Museum, Bennington, Vermont. 



Ray Materson (b. ǰ9Ǵǳ)
�einĎ SeƐenteen, 202ǳ

Sock threads
ǳ.2Ǵ x ǳ.ǶǴ inches

RM0ǰ0Ƕ



Ray Materson (b. ǰ9Ǵǳ)
�atch Me Ič Äou �an, 202ǳ

Sock threads
Ǵ x ǳ inches

RM0099
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Dan Miller (b. 1961, California) also uses 
ballpoint pen as well as paint in his enigmatic 
text-based abstractions which consist of 
dense layers of letters, symbols, and words. 
Names of objects, food items, cities, friends, 
family members, and other details of his 
life appear, but their legibility is almost 
always completely obliterated by the artist’s 
obsessive overlapping of words. Miller, who 
is mostly non-verbal, has spent over three 
decades working at the Creative Growth 
Center in Oakland, California, a nonprofit 
serving artists with disabilities. 

Miller has exhibited his work widely, 
initially within the Outsider Art community 
and subseşuently at major institutions 
including the Museum of Modern Art 
(>lossolalia: \anĎuaĎes oč DrawinĎ, 2008), 
the Venice Biennale (½iƐa �rte ½iƐa, 20ǰǶ), 
and currently at SFMOMA (�reatiƐe
>rowth: The House that �rt �uilt, 202ǳ). 
His most recent solo exhibition as ʯ
202ǳs ʯ \iĎht �ulí, Socīet, putlet, =an at 
Andrew +dlin Gallery. 

His art is included in the permanent 
collections of the Aldrich Museum of 
Contemporary Art (Ridgefi ld, CT), the 
American Folk Art Museum (New York), 
the Berkeley Art Museum (California), the 
Collection de l’Art Brut (Lausanne), the 
Museum of Modern Art (New York), the 
Centre Georges Pompidou (Paris), the San 
Francisco Museum of Modern Art, and 
the Smithsonian American Art Museum 
(Washington D.C.). In 20ǰ8, the artist was 
featured in the documentary series, �rt in 
the Twenty-či st �entury, produced by Art 
2ǰ.

�oŸŠtesƗ oč �ŠeatiƐe >ŠoƑtĕȡ



Dan Miller (b. 1961) 
Untitled, 2024

Ink and acrylic on paper 
55.50 x 64.5 inches 

DM1851



Dan Miller (b. 1961) 
Untitled, 2024 Pen 

on paper 
22 x 30 inches  

DM1991



Dan Miller (b. 1961) 
Untitled, 2024

Acrylic and ink on paper 
22 x 30 inches

 DM01532
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Paulina Peavy’s (b. 1901, Colorado City; d. 1999, 
Bethesda) provocative art spanned most of the 
twentieth century. A radical innovator, Peavy 
would become the first established fine artist to be 
publicly associated with the movement known as 
astroculture.

In 1927, Peavy attended the Chouinard Art Institute 
in Los Angeles, where she joined a community that 
included members of the first American abstract art 
movement, Synchromism, as well as Hans Hofmann, 
for whom she served as a teaching assistant. 

She was deeply immersed in the study of ancient 
cultures, especially the Egyptians, probing the 
reaches of available esoteric literature and 
philosophy, thereby joining the ranks of other 
women channeler-artists including Hilma Af Klint, 
Georgiana Houghton, Emma Kunz, Agnes Pelton, 
and Ithell Colquhoun.

Paulina Peavy’s work was featured in 
the ǰ9ǲǵ exhibition Painters & 
Sculŝtors oč \os �nĎeles at the Los 
Angeles County Museum of Art, and a 
selection of thirty of her paintings 
were shown at the Golden Gate 
International +xposition in San 
Francisco in ǰ9ǲ9. Past solo 
exhibitions include Paulina PeaƐy: �n 
+therian �hanneler, curated by Laura 
Whitcomb, at Beyond Baroşue in 
Venice, California (202ǰ), Paulina 
PeaƐy: �strocultural MessenĎer, at 
Andrew +dlin Gallery (202ǲ), and 
Paulina PeaƐy (202Ǵ) at +manuela 
Campoli, Paris. Paulina PeaƐy: 
+therian �hanneler, a monograph 
written by Whitcomb, was published 
in 202ǲ. 

Her art is included in the permanent 
collections of the the Los Angeles 
County Museum of Art, the 
Minneapolis Institute of Art, the 
National Gallery, Oregon State 
University, the Portland Museum of 
Art, and the San Francisco Museum 
of Modern Art. 



Paulina Peavy (1901 - 1999) 
Untitled, c. 1930s-80s 

Oil on canvas
30 x 24 inches

PP0301



Paulina Peavy (1901 - 1999) 
Phantasma 55, c. 1980s 

Acrylic on canvas
24 x 30 inches
9722 / PH-55



Paulina Peavy (1901 - 1999) 
Untitled, 1980

Ink, polymer film on paper 
14 x 18 inches

7802 / PP8805



Paulina Peavy (1901 - 1999) 
Untitled, c. 1930s

Ink on paper
17 x 14 inches

7911 / SKU: PP8918



5amWel 5armKePVQ
�ÒķŸúĮ �ÒŠķĚúĹŰŃ Ěŧ Ò ½úĹúƠŸúĮÒĹ ÒŠŰĚŧŰ ƑĕŃ 
ĮĚƐúŧ ÒĹô ƑŃŠīŧ ĚĹ �ŠŸíÒȡ Eú ĕÒŧ ŝÒŠŰĚîĚŝÒŰúô 
ĚĹ ƐÒŠĚŃŸŧ ĚĹôĚƐĚôŸÒĮ ÒĹô îŃĮĮúîŰĚƐú 
úƖĕĚíĚŰĚŃĹŧ ĚĹ �ĕú gúŰĕúŠĮÒĹôŧȢ Űĕú ¥ĹĚŰúô 
�ŰÒŰúŧȢ �ŝÒĚĹȢ >ŠúúîúȢ �ŠŸíÒȢ ½úĹúƠŸúĮÒȢ 
�ŠĎúĹŰĚĹÒȢ ÒĹô �ĕĚĹÒȡ

�ÒŠķĚúĹŰŃɇŧ íŃôƗ Ńč ƑŃŠī îŃĹŧĚŧŰŧ ŝŠĚķÒŠĚĮƗ 
Ńč ŝÒĚĹŰúô îúŠÒķĚîŧȡ EĚŧ ŝĚúîúŧ úƐŃīú Űĕú 
čŸĹîŰĚŃĹÒĮ ŰŠÒôĚŰĚŃĹ Ńč îúŠÒķĚîŧ ŰĕŠŃŸĎĕ ŰĕúĚŠ 
čŃŠķŧȢ ƑĕĚîĕ ŃčŰúĹ ŠúŧúķíĮú ŝĮÒŰúŧ ÒĹô 
íŃƑĮŧȤ ĕŃƑúƐúŠȢ ŰĕúƗ ÒŠú ĎĚĮôúôȢ ŠĚîĕĮƗ ŃŠĹÒŰú 
ƑĚŰĕ ÒĹŰĕŠŃŝŃķŃŠŝĕĚî ķŃĮôĚĹĎ ÒĹô ôúĮĚîÒŰú 
ôŠÒƑĹ ôúŰÒĚĮȡ �ÒŠķĚúĹŰŃ Ěŧ ĚĹŧŝĚŠúô íƗ 
ĕĚŧŰŃŠĚîÒĮ ÒĹô ÒĮĮúĎŃŠĚîÒĮ ĹÒŠŠÒŰĚƐúŧ Ńč 
ĚôúĹŰĚŰƗȢ ķĚĎŠÒŰĚŃĹȢ ÒĹô ŠúŝŠŃôŸîĚíĚĮĚŰƗȡ �ĕú 
ÒŠŰĚŧŰ úƖŝĮÒĚĹŧȣ "eƗ ƑŃŠī Ěŧ ƐúŠƗ îŃĹĹúîŰúô ŰŃ 
ŃŠÒĮ ŰŠÒôĚŰĚŃĹȢ úŧŝúîĚÒĮĮƗ čŠŃķ Űĕú �ÒŠĚííúÒĹ 
ÒĹô �ŃŸŰĕ �ķúŠĚîÒȡ J Òķ čÒŧîĚĹÒŰúô íƗ Űĕú 
ŧƗķíŃĮŧ ÒĹô ÒŠîĕúŰƗŝúŧ Ÿŧúô ĚĹ Űĕúŧú 
ȲĕĚȳŧŰŃŠĚúŧ ÒĹô ĕŃƑ ŰĕúƗ îÒĹ ŠúĮÒŰú ŰŃ ŃŰĕúŠ 
îŸĮŰŸŠúŧȡ �ĕúŧú ŧŰŃŠĚúŧ ŠúŰŸŠĹ Ÿŧ ŰŃ ŃŸŠ 
ŠŃŃŰŧȡɅ

Sarmiento’s work has been shown most 
recently in Instante-memória: Dashiell Manley 
& Samuel Sarmiento at Simões de Assis, São 
Paulo, Portals to Unwritten Time at Perrotin, 
Paris, and Relical Horn, his first U.S. solo 
exhibition, currently on display at Andrew 
+dlin Gallery.



Samuel Sarmiento (b. ǰ98Ƕ)
=itƠcarralôo íy ¾erner HerƠoĎ, ǰǸǷǱ Ȯ The priĎin oč the RiƐers, 202Ǵ

Glaze on stoneware
ǰǳ x ǰǳ.Ǵ x ǰǰ.Ǵ inches

SS0028
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Frank Walter (b. 1926; d. 2009) was born Francis 
Archibald Wentworth Walter on Horsford Hill, Antigua. 
A descendant of enslaved persons and plantation
owners and burdened with the distinction of being 
the first person of color to be a manager of a sugar 
plantation on the island of Antigua, Walter struggled 
with his identity and place in the world. He was 
torn between his Black Caribbean ancestry and his 
Northern Europe heritage, embarking on a tour of 
Europe and the UK between 1953 and 1961 in search 
of his familial roots. Unprepared for the racism he 
experienced, he returned to Antigua where he worked 
as a photographer, frame maker, and artist before 
designing and building a home, art studio, and 
garden in a remote location on �ĹŰĚĎŸÒɍŧ Bailey’s Hill  
in 1993. There he took refuge, depicting the fertile 
landscape and the people he encountered as well as 
envisioning and rendering imagined universes.

Walter was honored with a 
retrospective in Antigua and 
Barbuda’s inaugural National 
Pavilion at the 20ǰǶ Venice 
Biennale and at the Museum 
fŽr Moderne Kunst, Frankfurt
in 2020. Selected solo 
exhibitions include a 
forthcoming show at Andrew 
+dlin Gallery, New York 
(202ǵ)Ȥ Moon ½oyaĎe at David 
Zwirner, Paris (202Ǵ)Ȥ To 
�aŝture a Soul at The Drawing
Center, NY (202ǳ)Ȥ Garden
Museum, London (202ǲ)Ȥ
Music of the Spheres at
Ingelby, +dinburgh (202ǰ)Ȥ and
The Douglas Hyde Gallery,
Trinity College, Dublin (20ǰǲ).
In 20ǰ9, his work was also
featured at the Ǵ8th Venice
Biennale as part of the group
exhibition =inô Äourselč:
�arniƐal anô Resistance
(20ǰ9).



Frank Walter (ǰ92ǵ - 2009)
Untitled (River Between Landscape), n.d.
Oil on card
Ǵ.Ǵ x ǳ.2Ǵ inches
FW002ǳ



Frank Walter (1926 - 2009)
Untitled (Bird Over Water), n.d.

Tempera on paper
4.5 x 6.5 inches

FW0009



Frank Walter (ǰ92ǵ - 2009)
Untitled (Fire Red Setting Sun), n.d.

Oil on card
ǲ.Ǵ x ǳ.2Ǵ inches

FW00ǲǴ



Frank Walter (1926 - 2009)
Untitled (FiĎŸre �Ďainst BriĎht OranĎe), n.d.
Oil and Ďraphite on card
2.5 x 4.25 inches
FW000Ƕ



#Draham 
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Abraham Lincoln Walker (b. 1921, Henderson, 
KY; d. 1993, East St. Louis, IL) moved to East St. 
Louis, Illinois at the age of seven. A house 
painter by trade, Walker, like many self-taught 
artists, started out by imitating painting styles 
and making reproductions, working to 
understand basic palette and composition 
techniques. He leaned towards representational 
depictions of the neighborhood, his canvases 
bursting with odes to Black culture —bright 
colors and brushstrokes that moved with the 
syncopation and groove of jazz.

Much of Walker’s work from the late 1960s 
through early 1970s features elongated and 
masked figures displaying ambiguous 
relationships and gestures, situated in desolate 
landscapes. His deeply affective dystopic visions 
vacillate between the world outside his studio, 
the biblical world deeply rooted in his 
upbringing, and, increasingly, a world of his own 
making. In many of his paintings from the 1970s 
onward, his figures become fragmented and 
distorted, overwhelmed by a visionary, celestial 
space in which faces, limbs, and other barely 
identified human forms are entangled in the 
fibrous tentacles of a living world, but fully 
capable of communicating their psychic bearing.

His work is represented in the 
permanent collections of the 
Nelson-Atkins Museum, Kansas 
City, and the High Museum of Art, 
Atlanta, and featured in the 
exhibition �lacī �rtists in 
�merica: =rom the �icentennial to 
Seŝtemíer ǰǰ, opened at Crocker 
Art Museum, Sacramento and 
traveling to the Dixon Gallery, 
Nashville, TN. 



�íraham \incoln Walker, ¾iôowɍs Mite (detail)



Abraham Lincoln Walker (ǰ92ǰ - ǰ99ǲ)
¾iôowɍs Mite, ǰ9ǶǶ

Oil on board
ǳ9 x ǲǶ inches

ABLIN00ǳǲ



Abraham Lincoln Walker (ǰ92ǰ - ǰ99ǲ)
Untitled, ǰ9Ƕ8
Oil on canvas
2ǳ x ǰ8 inches

ALI0ǵǰ2



Abraham Lincoln Walker (ǰ92ǰ - ǰ99ǲ)
Untitled, n.d.
Oil on paper

ǰ8 x 2ǳ inches
ALI0Ƕ9ǵ



�íraham \incoln Walker (1921 - 1993)
Untitled, 1990
Oil on paper

1Ƿ x 23.5 inches
�B\Jg0Ƿ24
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